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En tant gue scéne artistigue plus restreinte, ou encore « niche », I'art cantemporain asiatique attire |es collectionneurs souhaitant décou

nouvelles scénes, de nouveaux artistes, et soutenir les nouveaux potentiels. Uli Sigg, gui participait 3 la programmation de la foire ['an passé, est un

exemple représentatif de ces collectionneurs pointus. Au moment de l'ouverture économigue de la Chine post-Mag, il a joué un réle majeur dans la

renaissance de la scéne culturelle et artistigue chinoise a I'échelle mondiale. A travers une recherche rigoureuse et de nombreuses rencontres, il a

constitué l'une des plus importantes collections d’art contemporain chinois qu'il continue d'enrichir aujourd’hui. Il joue encore aujourd’hui une part

igue. Ainsi, le role du collectionneur s'étend, de celui d'acheteur d'art asiatique 3

active dans la création d'un pont entre cultures occidentale e

celui d'actif participant dans le développement de cette scéne, notamment 3 travers ses liens avec des artistes tels guAl Weiwel, Cao Fei, Fang Lijun,

et bien d'autres. A ce titre, il a récemment fait don d’'une grande partie de sa collection 3 M+, musée gui devrait ouvrir ses portes 3 Hong Kong en

2019.

Quel(s) déploiement(s) envisagez-vous ?

Bien gue nous ne so d'augmentation de galeriss participants a la foire, nous espérons pouvoir nous étendre dans

Nns pas dans une perspec

frir aux

I'espace tout en maintenant le cadre intimiste qui nous est si cher. Cela permettra a chaque galerie de se déployer dans I'espace et d'o

participants un lieu idéal pour exposer leurs projets et sélection d'artistes respectifs.

C'est notamment ce que nous avons reussi 3 entreprendre cette année ; en effet, la Plateforme Japonaise dispose de son propre espace
supplémentaire de 150 m* au sein de la foire, une grande avancée pour nous et dont nous nous réjouissons, qui permet véritablement de mettre en

lumiére cette scéne en particulier en paralléle aux autres propositions de |a foire.

Enfin, nous ceuvrons chague année a enrichir notre programmation de projections, conférences et conversations, projets spéci programme

hors-les-murs et partenariats, afin de renforcer notre dimension d'acteur dans le développement dans |a connaissance et la recherche autour de la

scéne asiatique.
ar ailleurs, un projet et grande ambition est d'exporter la foire 3 l'international dans les années a venir, notamment a Londres.

INFORMATIONS PRATIQUES

0/2018 -
fair dédiée a I'art contemporain asiatique en Europe. Alors que I'édition 2017 explorait
la scéne contemporaine de la Corée du Sud, ASIA NOW met cette année en exergue le

/10/2018 @ Toute la journée — ASIA NOW est la premiére boutique art

dynamisme et la richesse de la jeune scéne émergente japonaise. La foire accueillera la
Plateforme Japonaise congue par Emmanuelle de Montgazon, [...]
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a la fois des boules de cristal, ot se voient en
transparence les événements passés et futurs,
et, selon la méthode du carottage du géo-
logue, une stratification du temps historique.
C'est I'empreinte digitale d'un paysage, sa ma-
niere spécifique de faire vibrer le monde. Et
Mircea Cantor, a qui la Fondation Hermeés du
Japon a commandé une ceuvre réalisée sur
place a Tokyo, s'est de lui-méme inscrit dans
cette esthétique de la tectonique, faisant défi-
ler des figurants dans les lieux hautement
symboliques de Tokyo en brandissant, en signe
de contestation silencieuse, de grandes
plagues de verre transparentes, Quant 4 la cu-
ratrice japonaise Mami Kataoka, c'est autour
de la thematique Superposition qu’elle a orga-
nisé la Biennale de Sydney 2018 (11).

Il'y a une force de la surface. La surface op-
pose, la surface renvoie. Sans creuser une
profondeur abstraite, elle défait le réel, le fait
trembler, bégayer, s'effondrer. Et pour parodier
le slogan Sous les pavés la piage, la contesta-
tion du monde de I'art se fait entendre au
Japon sous un autre mot d'ordre : Sous le su-
perflat la tectonique des plaques.

Kohei Nawa. « Foam»

2017 Maison du Japon, Sao Paulo. (Ph. R. Cassimiro}
A droite fright: Makoto Aida. « 2nd Floorism ».
Exposition « Ground No Plan », Tokyo, 2018

{Court. Mizuma Art Gallery ; Ph. Miyajima Kei)

Ce mouvement de dépassement du caractére
trop exposé du superflat se rejoue d'ailleurs
dans les modes de productions artistiques, A
cOté de la surreprésentativité de Murakami et
des artistes qui I'entourent au sein de la galerie
Kaikai KiKi a Tokyo, une multiplication de fes-
tivals d'art (12), vient, dans le sillon des dyna-
miques insuffiées par le gouvernement,
revitaliser les territoires souffrant de dépopula-
tion, et offre par l& méme un nouveau labora-
toire d'expérimentation aux artistes, tandis que
de maniere plus souterraine, des mouvements
de jeunes artistes trés vivaces ne projettent
plus leurs ceuvres dans les galeries ou les ex-
positions, mais utilisent les réseaux sociaux et
le crowdfunding pour rester indépendants et
inventer des modes de création alternatifs.
Cette nouvelle génération est a surveiller donc,
car du choc des plaques naissent souvent des
étincelles, des électrons libres. i

Je remercie la Japan Foundation pour son soutien, Reiko
Setsuda et Yura Tomoshige, pour leurs vues particuliére-
rment éclairantes et leur travail remarquable d'interprétes,
ainsi que Noi Sawaragi pour avoir partagé avec moi son
vaste champ de réflexions.

(1) Qualifiés précisément de Jeux olympiques de la « re-
construction » et notamment du Tohoku frappé par le tsu-
nami pendant la période de candidature devant le comité
internaticnal olympique, ces jeux se révélent, au fil du
temps, exclusivement au bénéfice de la ville de Tokyo.

(2) History and Repetition, Columbia University Press, 2011
(3) Black Dog Publishing, Londres, 2016.

(4) Peinture de Takashi Murakami (100 métres de long) re
présentant 500 arhats, moines bouddhistes parvenus at
dernier échelon de la sagesse, particuliérement mons-
trueux et difformes.

(5} La guerre est également au ceeur de la production de
Meiro Koizumi, qui a été résident & Kadist Paris en 2014
et au MAC-VAL en 2018,

(6) Du 14 juillet au 18 aodt 2018, & I'Hotel Salomon de
Rothschild. Commissaire : Yuko Hasegawa.

(7) Exposition au Centre Pompidou-Metz, du 13 juin 2014
au b janvier 2015.

(8) La Triennale dAichi 2016, dont la thématique était la
Rainbow Caravan, présentait des csuvres de Hidehiko
Tajima et de I"artiste vietnamien UuDam Tran Nouyen.

(9) Bijutsu signifie beaux-arts ; shin signifie soit nouveau,
soit tremblement de terre selon le caractére utilisé.

{10) De maniere semblable, les photographes YukiTawada,
Ayano Sudo, Sohei Nishino et Kunihiko Katsumata, pré-
sentes lors de I'exposition New Planet Photo City au
21_21 Design Sight inventaient tous un procédé de super-
position de strates pour rendre compte de 'urbanisme
propre & Tokyo.

(11} Voir artprass n® 4b4, avril 2018,

(12) Cf. Clélia Zernik, « Lart japonais aprés Fukushima, au
prisme des Festivals », Critique d’art, n°48, hiver 2017,

Clélia Zernik, agrégée en philosophie et docteure en phi-
losophie de l'art, enseigne a I'Ecole nationale supériaure
des beaux-arts de Paris depuis 2011
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2011-2020:

an exposed decade
from Superflat

to plate tectonics

The decade 2011-2020 is a crucial one for
Japan to position itself in the world, and this
includes its artistic output. The decade began
with the bewilderment occasioned by the tri-
ple disaster of 11 March 2011 (earthquake,
tsunami and nuclear accident), and conti-
nued under the umbrella of reconstruction
that is to reach its close in 2020 with the
Tokyo Olympic Games (1).

Beside the will among the Japanese for a
fast-track recovery (all are called upon to
contribute, particularly artists, who, in a
manner less antagonistic than in the 1964
Games, are working in the context of state
government and municipal initiatives), this
decade does present some unusual charac-
teristics that are striking in more ways than
one. First, there are two very different ways
of dating history, and these concur. Contem-
porary philosopher Kojin Karatani has high-
lighted, in his essay History and Repetition,
the gaps between the Western numerical ca-
lendar and the Japanese custom of dating
according to imperial periods. From this hia-
tus arise, according to Karatani and between
Western and Japanese histories, instances
of echoes following their trajectory in paral-
lax. However, the 2011-2020 decade, after the
fashion of an eclipse, appears to have the
two calendars coinciding. It opens with an
event belonging to the geological and dra-
matic history of Japan (11 March 2011), and
closes with two events from its social and
human history (the accession of the new em-
peror in 2019 following the abdication of the
current emperor, and the Olympic Games in
2020), and simultaneously corresponds to
the ten years of the Western numerical calen-
dar. This coincidence is significant and
places Japan at the intersection between its
own history and that of the world.

Second, this decade finds itself particularly
exposed, in both senses of the word. It is ex-
posed to a risk or danger (radioactivity after
the Fukushima accident, and a dramatic de-
cline in population), and exposed in the
media, visible and present on many acca-
sions {2019 Rugby World Cup, 2020 Olympic
Games), and very specifically in the domain
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of art - in Japan itself, within the “bubble” of
contemporary art festivals in particular, and
throughout the world. As an example in the
French context, one just has to mention Ja-
panorama and Japaness at the Centre Pom-
pidou-Metz, Japonismes 2018, Asia Now
with Japan as guest of honour during the
FIAC, film director Hirokazu Kore-eda recei-
ving the Palme d'Or at the 2018 Cannes Fes-
tival, in order to understand the extent to
which Japanese art has become visible.

Is there a correlation, somewhere between
those two meanings of “exposure’ between
the weakness or vulnerability inferred by this
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exposure, and the wish for visibility on the
international scene?This is worth examining;
we could, meanwhile, mention the study by
theoretician and art critic Noi Sawaragi in his
overview The Nuclear Culture Source Book
(3), where he emphasises a subtle parallel
between exposure and exhibition. The 2011-
2020 decade would then be said to be an ex-
posed decade, both in the radioactive and
the artistic senses of the word.

Third, there could be another subtle parallel
between the 2011-2020 decade in Japan and
that which in France begins with the Charlie
Hebdo attacks on 7 January 2011 and those
at the Bataclan on 13 November 2015, and is
set to conclude in 2024 with the Paris Olym-
pic Games. In that sense the Japanese de-
cade can be for us a laboratory for potential
propositions and suggestions.

Given that artistic creation was long viewed
through the prism of Superfiat, for which
Murakami wrote his 2000 Manifesto, toge-
ther with a theoretical exploration in his ca-
talogues for the Superflat {2000) and Little
Boy (2005) exhibitions, how did it reposition
itself after 11 March 2011 and with the ap-
proach of 20207

DISPLACEMENT OF SURFACE

Some alterations and changes of style can
first be seen to occur within the Superflat
movement itself. It is not at all surprising that
Murakami should integrate the catastrophe
into his work, and if the latter's use of colours
changes quite radically, as we move from
fresh-faced youngsters to the aggressive
sexuality of the 500 arhats [4] in rags, it
should also reveal the profound coherence of
Superflat as a theory. Far from being solely a
Japanese pop-art style, Superflat stipulates a
return to surface in conformity with Japa-
nese tradition - there is a long-time absence
of perspective in the images - and as an
exorcism from the trauma of war by means
of images that have no depth. From then on,
with a mix of national and historical justifica-
tions, the post-2011 atomic trauma finds ex-
pression, and artists in that same stream can
continue on their previous track without too
much adjustment (Yoshitomo Nara's little
girls with cruel expressions continue to em-
body the world's ambiguity). But there is also
a whole range of propositions set to overtake
or displace Superflat. It is the emergence of
these new tendencles, much more under-
ground and less publicised, that are coming
to light in the 2011-2020 decade.

The surface itself, given prominence by Su-
perflat and considered by Murakami the
banner for Japanese art from prints to com-
puter screens, is being overtaken and trans-
formed. Beginning with Murakami’s face
opening up on itself, replicating itself by
ns of surface duplication and eschewing
g depth since the surface opens from a sur-

face, mask on mask, sign on sign - to use a
term from Roland Barthes's remarks on
Baozhi's statue - the very thing parodied here
by Murakami.The surface is thereby duplica-
ted, becomes more ambiguous and loosened
from its moorings. In his latest paintings
Tsuyoshi Ozawa has reproduced Goro Tsu-
ruta’s war paintings titled Paratroops Descen-
ding on Palembang. He has added to them by
creating effects of symmetry, mirror reflec-
tions and Rorschach inkblots that invite us to
contemplate a connection between current
times and times of war (5}, in a repetition sug-
gesting a stuttering of History.

The surface has become less evident and
strong lines are now blurred. It has become
reflective like Oil Pool by Noriyuki Haraguchi,
a type of black mirror shown in the Fukami
exhibition, immersing us in the Japanese
aesthetic (6). The deep and shiny black of the
material becomes a reflective surface, a mir-
ror.YukinoriYanagi also invests mirrors in his
recent installations, to bring to mind his-
tory's various atomic explosions, on a play
with their surfaces that draws us into a circle
of reflectivity and responsibility. The atomic
explosions are projected onto the surface of
an ageless godzilla's giant eye, the pupil’s
screen becoming a mirror for the soul or the
conscience of History. More specifically, the
mirror summons ghosts and disembodied
entities - floating surfaces that reawaken in
times of disasters.This is like the trahsparent
veil that was floated ghost-like above the bay
window overlookingTokyo, on the 42nd floor
of the Mori Tower: Liminal Air by Shinji Oh-
maki, in the Japanese version of the Simple
Forms exhibition (7).

Now surface becomes - like a reflexive filter
and with the approaching 2020 Games - a
soothing and softening filter, like all of Ha-

ruka Kojin's filters which, with their refined
elegance, also mean to beautify. In the same
way the rainbow, as an unsupported mani-
festation, has recently been seen displaying
its reconciliatory symbolism (8).

OF THE COLLISION OF SURFACES

The surface is also ground surface, that upon
which we build our trust and faith in the sta-
bility of things. Yet the experience of earth-
quakes has proved to the people of Japan
that this surface was a moving and shaking
thing. So let us return to the Edo period’s no-
tion of the floating world. Thus in Foam,
Kohei Nawa represents this floating world
after exhibiting it at the 2013 AichiTriennale
— still full of the events of 2011 — and he has
presented a new version of it at the Fukami
exhibition. In parallel, Tsuyoshi Ozawa has
exhibited mouldings of masterpieces from
the history of sculpture, on a floating floor
made from a mush of slightly dirty cotton.
Thus submerged by the waves, each sculp-
ture becomes a futile and somewhat deri-
sory effort to emerge from a temporality
repeatedly struck by cataclysms. Makoto
Aida’'s last personal exhibition Ground No
Plan has for a project a completely collapsed
city, where obelisks sway in an obscene ro-
tating motion. Surface has become brittle
and unsteady. Following Aida's example, the
activist artists’ collective Chim Pom orga-
nises big events around the destruction of
buildings at Shinjuku, where an under-
ground street emerges in the alternative dis-
trict of Koenji. Very much involved in
denouncing the Fukushima nuclear accident,
contrary to government initiatives around
reconstruction, Chim Pom goes about de-
construction. They drill through the very sur-
face of the ground in order to reveal, behind
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a show window, the various strata of refuse
making up society’s substructure.

For Noi Sawaragi, this return to a vision of
the floating and shaking world is the imme-
diate result of experiencing the earthquakes
— Kobe in 1995 and more so Tohoku in 2011,
Contrary to the ordeal of the Lisbon earth-
quake, each new earthquake in Japan is not
felt as a radical break of thought and para-
digm, but rather as a vaccination booster
from nature, fundamentally unstable in its
relation to Japanese society.

As an art critic, Noi Sawaragi found the ex-
perience of 11 March to be crucial. Formerly
a theoretician of Japanese subculture with
regard to war trauma (after his reference
work Japan/Contemporary/Art in 1998, his
writings have often been found in Murakami
catalogues), he renounced his previous in-
terests to propose, in his latest work, Shin-
bijutsu, a rereading of Japanese history of
art in terms of the earthquakes. The evolu-
tion of oil painting in Japan, for example,
was an expression of the slipperiness and
the elusive character of the world. And yet
we see that there is no antagonism between
the surface and the shocks; the collision of
surfaces constructs a new aesthetic - the
Superflat aesthetic is replaced by that of
plate tectonics.

The young artlst Kenta Kawagoe glves
exactly that feeling of wanting to go beyond
the surface. His medium is a photographic
paper, flat and glossy, which he twists, un-
dulates and crumples in order to take away
its initial two-dimensionality and impermea-
bility. He shapes it into the floating surface
of a curtain and aims to make it billow so
that we feel the outside air. By multiplying
the layers of photographic paper he plays
with the movement of plates and strata (9).

Chim Pom. «The Road Show». 2017

(Court. de I'artiste et Mujinto Production, Tokye

Ph. Kenji Morita)

A gauche /left: Yukinori Yanagi. « Project God-zilla -
The Basement of Yokohama Port Opening Memorial
Hall». 2017. Technique mixte. {® Yukinori Yanagi).
Mirror, drum and video

As for Shinji Ohmaki, he names one of his re-
cent sculptural series Techtonics. The glass’s
transparency and the compactness of the
block's mass allow for a recapturing of the
different geological strata and traces of me-
mory and time.These blocks of glass equally
represent crystal balls through which past
and future events are apprehended, and, fol-
lowing a geologist’s coring method, a strati-
fication of historic time. It is a landscape’s
fingerprint, with its own particular vibration
in the world. And Mircea Cantor, from whom
the Fondation Hermés in Japan has ordered
a work made in Tokyo itself, is also a part of
this aesthetic of tectonics; he has had extras
walking through highly symbolic locations in
Tokyo and brandishing, as a gesture of silent
protest, large plates of clear glass. As for Ja-
panese curator Mami Kataoka, she organised
the 2018 Sydney Biennale around the theme
of Superposition.

Surface has a strength; it opposes and it
throws back. Without going too deep into
abstraction, it undoes the real, makes it
shake, stutter, and collapse. And to parody
the slogan “Sous les pavés la plage”
(“Under the cobblestones lies the beach”),
the world of art in Japan is throwing up its
challenge under a different watchword:
Under the Superfiat lie plate tectonics.

This tendency to go beyond the overexpo-
sed nature of Superflat also plays out in the
modes of artistic production. In parallel with
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Murakami's overrepresentativeness and
that of the artists around him in the context
of Tokyo's Kaikai KiKi Gallery, a proliferation
of art festivals (11), thanks to government-led
initiatives, are bringing revitalisation to re-
gions suffering from a declining population,
which in itself provides the artists with a new
field of experimentation. Meanwhile in a
more underground way, streams of lively
young artists are not using galleries or exhi-
bitions for showing their work, but instead
use social networks and crowdfunding to
maintain their independence and invent al-
ternative modes of creating. This new gene-
ration will need to be watched, since plate
collisions often give birth to sparks and free-
ranging electrons. ©

Translation, C. Doherty

My thanks go the Japan Foundation for its support, to
Reiko Setsuda and YuraTomoshige for their especially
valuable insights and their remarkable interpreting
work, and to Noi Sawaragi for having shared with me
the vast scope of his reflections.

(1) Named in fact the ” reconstruction” Olympic Games,
and particularly so for theTokohu region struck by the
tsunami during the period of candidacy to the Interna-
tional Olympic Committee, these Games turn out, with
time, to be for the exclusive benefit of Tokyo.

(2} History and Repetition, Columbia University
Press, 2011.

(3) Black Dog Publishing, London, 2016.

{4) A one hundred-metre painting by Takashi Mura-
kami representing 500 arhats, Buddhist monks who
have reached the final echelon of wisdom, looking par-
ticularly monstrous and deformed.

(5) War is central to the work of Meiro Koizumi, who
was in residence at Kadist in Paris in 2014, and at MAC
VAL in 2018.

(6 )From 14 July to 18 August 2018, at the Hotel Salo-
mon de Rothschild. Curater: Yuko Hasegawa.

{7) Exhibition at the Centre Pompidou-Metz, from 13
June 2014 to 5 January 2015.

(8) The 2016 Aichi Triennale, whose theme was the
Rainbow Caravan, presented works by Hidehiko Ta-
jima and Vietnamese artist UuDam Tran Nguyen.

(9) Similarly, photographers YukiTawada, Ayano Sudo,
Sohei Nishino and Kunihiko Katsumata, on show at the
New Planet Photo City exhibition at 21_21 Design Sight
all invented a process of superimposing strata in croer
to illustrate Tokyo's particular style of urbanism.

(10) See artpress No. 454, April 2018.

{11} Cf. Clélia Zernik, L'art japonais aprés Fukush ™2

au prisme des Festivals (Japanese Art after Fuvis-
hima, through the Festival Prism), Critigue o'az "o

48, winter 2017,
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